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Sophocles’ stark, tough and terse 
Greek original as a somewhat fattened, 
sentimental ritual. 

Over the last 15 years Michael 
Caco annis, has steadfastly sought to 
compic'c trilogy of films presenting 
certain iragedies of his ancient 
compatriot, Euripides. Cacoyannis’ 
**Electra’’ (1962) was fraught with the 
same problems of sentimentality that 
maiicd the Tzavellas effort. Thus, 
when his Women"’ appeared 
in 1971, it was generally anticipated 
that Cacoyannis would have learned his 
lesson. 

Of his thirteenth film and third work 
inspired by a Euripidean original, 
only Cacoyannis’ 
unending devotion to the Sth century 
B.C. playwright is praiseworthy. His 
adaptation of “‘Iphigenia in Aulis’’, 
which just opened in New York, is 
simply apoetic. 

The color, the cast of stars, the larger 
than life travelguide panoramas and the 
ambitious Theodorakis score place the 
subtitled translation of the poetry on a 
Grand Canyon of enormous visue 
depths, breadths heights. 
Unfortunately, — the 
Agamemnon is dimly discernible from 
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hybris of 


Irene Papas and Tatiana Papamoskou in 
a scene from Michael Cacoyannis’ 
latest film, *‘Iphigenia’’. 


out of such a voluminous void. 

The destruction of the original text’s 
timbre and subtlety results from the 
hand-held camera, the close-up, the 
long and languid pan, the zoom-in and 
subjective camera. These devices 
remove the aesthetic distance enjoyed 
by the first Athenian audience. The 
ritual re-enacted and re-interpreted 
back in the 5th century presented an age 


old story through words arranged in 
metre. The few actions were performed 
by a handful of masked characters. The 
poetry — not the spectacle — 
intensified and condensed the 
experience and made its wisdom 
memorable and quotable. 

The present film expands, or more 
precisely, exaggerates the text to an 
overblown visual statement of 
Clytemnestra’s anger. We move 
close-up for subjective, and often 
ambiguously psychological studies of 
the characters or we move away to 
overview the ships. The director’s 
delight with his newly discovered 12 
year old actress Tatiana Papamoskou 
(Iphigenia), his aggressive exploration 
of Irene Pappas’(Clytemnestra) 
eyebrows during long and exhausting 
**stays’’, and the distance shots of the 
Argive horde in panorama call attention 
to the director, the stars, and the 
exaggeration — not to the timeless 
truths of the original nor to Euripides’ 
archetypal heroines. 

Only a simple sympathy with 
Cacoyannis’ devotion to the playwright 
will permit appreciation of his 
‘‘Iphigenia,’’ one director’s 
sentimental journey to Aulis. 
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